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HA RHIN KIM

Artist Statement

For a long time, I have been working on a certain “state of relationship.” This refers to
relationships between people, as well as those between the body and the senses, and between
creation and destruction. This is why my early work focused on motherhood and bodily
sensations. Through the experiences of childbirth and caregiving, I experienced the process by
which one being accepts and transforms another, as well as the state in which those
boundaries are constantly shifting. That sensation felt less like a mere personal experience
and more like the most primordial structure of human existence.

In my recent work, I am expanding that focus to a more fundamental level. At the center of
this body of work is the material “gold.” Since ancient times, gold has symbolized human
desire and worship, divinity and power, protection and eternity. At the same time, it is a
material that reflects light and does not easily fade away. I do not use gold merely as a
beautiful material, but view it as a trace of the sensations and beliefs that have long
accumulated within humanity.

On the canvas, structures of repeating circles and orbits, cracks and overlaps, seepage and
flow appear. Rather than images intended to illustrate specific symbols, they are closer to
traces of a generative process. As I work, I reflect on why humans have drawn circles since
ancient times, why we are captivated by luminous materials, and why we have repeatedly
created certain forms. This may be a sensibility predating religion, a memory predating
language, or the structure of a relationship that existed even before we understood one
another.

This exhibition consists of paintings rather than installations. However, these paintings are less
like a single plane and more like a space where sensations and time accumulate. By
repeatedly layering pigments, gold leaf, gel medium, and other materials on the canvas, I
sought to capture the very state in which sensations are generated and transformed, rather
than creating a finished image. The work is an ongoing process, and I, too, remain within that
process.

In “Gye (58 - % - 1% - #2) / in process,” the term “Gye” is not fixed to a single meaning. The
meanings of “world” and “boundary,” “relationship” and “connection,” “flow” and “lineage,” and
“bond” and “communion” overlap and are in constant flux. Through this work, I sought to
imagine a state in which different beings and sensations do not collide or separate, but rather
are loosely connected, intermingle, and coexist. Perhaps this is a story about the sense of
inclusiveness and creation that has long resided within humanity, and the movement toward
openness toward one another.
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